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Welcome to 
Østlandsutstillingen 
2026

This year’s Østlandsutstilling is the 48th exhibition in a long 
tradition of bringing contemporary art to audiences across 
the region, strengthening networks across the six counties 
of Eastern Norway, and stimulating and strengthening the 
arts field in the area. We are proud to be an artist-run 
organization. We continue to professionalize and evolve 
with the times, but there are certain principles we have 
upheld since our beginnings in 1979: artist governance, 
peer review, and open submission. The idea that the art 
field should be governed by artists, at arm’s length from 
political and bureaucratic structures, has deep roots in 
Norway. The artists’ movement of the 1970s, culminating in 
“Kunstneraksjonen” (the Artists’ Action) in 1974, laid the 
foundation for the infrastructure and support systems, 
artist governance, and peer-review processes that still exist 
today. In our organization, artists themselves lead and make 
the professional artistic assessments, and all artists from 
our region are invited to apply and be evaluated by their 
peers.

The value of having a free and independent art field in 

Norway today cannot be overstated. Yet it is not something 
we can take for granted in the future. Art has much to 
contribute to society, but there is a delicate balance to 
maintain when demands and expectations originating 
outside the arts begin to dictate terms and set conditions. 
The infrastructure supporting independent art has been 
built up over many years and rests on a solid foundation. 
Nevertheless, it can collapse if important cornerstones 
disappear, little by little, piece by piece.

We are grateful to have the support of the six county muni
cipalities that make up Eastern Norway: Akershus, Vestfold, 
Østfold, Innlandet, Buskerud, and Oslo. We need every one 
of you. Thank you to the artists’ organizations — you ensure 
that we continue as a strong artist-run organization. Thank 
you to the art centers, you are among the essential corner-
stones; you host us and provide space for art. And last but 
not least — thank you to all artists!

We stand together. We carry the banner high. Art must 
remain free.

N I N A  G U Z M A N  T O F T,  C H A I R  O F  T H E  B O A R D
J O S E P H I N E  L I N D S T R Ø M ,  M A N A G I N G  D I R E C T O R
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On 
Selection  
N I C H O L A S  J .  J O N E S ,  J U R Y  L E A D E R

Selection is never neutral, it is always a proposal. Every year, 
Østlandsutstillingen offers a live reading of the region: what 
is being produced, what is shifting, what is insisting on 
attention. 

Østlandsutstillingen has carved a distinctive position in the 
Norwegian art landscape: Initiated in 1978 and first pre-
sented in 1979, it has for decades offered an important 
platform for artists across Eastern Norway and a valuable 
entry point audiences seeking to sense the pulse of con-
temporary art. Built around an open call and a peer-jury 
model, the exhibition continues to play a vital role in making 
visible the breadth, vitality and concerns of the region’s 
contemporary art scene. As one of Norway’s five regional 
exhibitions, it carries both continuity and responsibility: not 
only to present strong individual works, but to register 
something of the field from which they emerge.

This year’s open call brought forward a striking range of 
works across media, disciplines and sensibilities. It was a 
privilege to encounter so many practices, including many 
that were new to me. The applications revealed an active 
and vibrant field that is diverse in material, scale and sen-
sibility, with artists working through very different formal 
languages and conceptual concerns. One noticeable 
absence was a relative lack of socially engaged or relational 

practices among the submissions. The absence is worth 
noting precisely because the format can (and Østlands
utstillingen is interested to) hold such practices—suggest-
ing that the hesitation may sit, at least in part, with assump-
tions about what the survey exhibition is able to properly 
receive.

The process began with each jury member reviewing the 
applications individually. Each submission was presented 
anonymously, and we used a simple yes / maybe / no system 
to register interest and identify works for further discussion. 
Meeting in person over four days, the room became a site 
of sustained debate: patient, occasionally stubborn, always 
sincere. Reducing the selection from 760 applications to 25 
artists was challenging in itself. But equally striking was the 
extent to which the jury brought genuinely different tastes, 
priorities and ways of looking to the table. The process was 
genuinely enjoyable, certainly, but also marked by negoti-
ation, compromise and the occasional frustration of seeing 
a personal favourite fall away. I am grateful to my fellow jurors 
for the care, seriousness and generosity they brought to that 
work.

My own criteria were relatively simple. I looked for works 
that demand attention; that vividly open thought or feeling 
(about the world we live in, or by taking me somewhere 
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unfamiliar); that felt singular rather than derivative; and that 
carried their conceptual ambition into material form. But the 
task was never simply to decide which individual works we 
admired most. The jury also had to consider how Østlands
utstillingen presents the art scene across the region: how 
different counties, forms, identities and subject matters are 
represented, and how the exhibition might offer a meaning-
ful picture of artistic production in Eastern Norway without 
claiming to be comprehensive. There was some discussion 
of whether the selection should move towards an explicit 
theme or favour particular approaches, but this felt too 
imposed as a post-open-call framework. The stronger 
proposition lay in allowing connections, tensions and con-
trasts to emerge from the works themselves.

Alongside this came the physical realities of exhibition-
making. We had to think not only about what was compelling 
in isolation, but about what could hold its own spatially, what 
could enter into productive dialogue with other works, and 
what kinds of rhythms the exhibition might sustain. One 
recurring discussion concerned scale. It sometimes felt as 
though artists had submitted smaller works in the belief that 
these might more easily “fit” within a larger survey show—yet 
this often produces the opposite effect: they risk being 
absorbed by the room and passed over. The question, then, 
was not whether such works could be included, but whether 

we could create conditions of attention in which they could 
be properly encountered. 

This became especially relevant in relation to an important 
shift in this year’s exhibition. Rather than prioritising the 
presentation of as many works as possible, the exhibition 
moves towards a more reduced selection, with fewer artists 
and greater attention given to how each work is represented 
and encountered. The aim is not reduction for its own sake, 
but to create better conditions for the selected works to be 
seen clearly, experienced fully, and given the space they 
require.

The final exhibition is therefore not simply a gathering of 
individually accomplished works, but a composition shaped 
through deliberation, contrast and restraint. It moves between 
different registers: intimate and expansive, quiet and insis-
tent, materially direct and conceptually layered. What 
emerges is not a definitive statement on the region, but a 
partial and carefully composed one. It offers a chance to 
look closely at what artists in Eastern Norway are making 
now, and to consider the many questions, materials and 
sensibilities currently pressing on the field. In that sense, 
Østlandsutstillingen remains not only an important platform, 
but a living mechanism for taking the measure of a moment.

8 9



Kunstnerne 
2026

Ørjan Amundsen
Nina Bang
Adrian Bugge
Anja Carr
Peik Elias
Stefan Ellmer
Hilde Frantzen
Ronja Krokstrand Gravklev
Fabian Heffermehl
Freya Hordern-Larsen
Renate Kurszus
Ove Kvavik
Cathrine Alice Liberg

Josefine Lyche
Rajat Mondal
Move Fast! Breaking News! 
Tonje Paus
Gunhild Sannes
Siri Skjerve
Linn Svensson
Faezeh Valadan
Madelon Verbeek
 Yu Shuk Pui Bobby
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Ørjan 
Amundsen

Escape Velocity
2024
Screens with wooden frame and lacquered MDF 
3:33 min
160 x 160 x 30 cm

Amundsen’s artistic practice is rooted in the video medium, where 
text and music are essential elements. Escape Velocity consists 
of appropriated and AI-generated images, electronic music, and 
a poetic voice-over. The voice speaks from a fictional future in 
which humanity has been replaced by an omnipotent and immortal 
being. This being, or consciousness, struggles with its remnants 
of humanity and earthly memories, haunted by what no longer 
exists. This entity, which may once have been human, is inspired 
by our contemporary obsession with improving the human con-
dition, both technologically and biologically.

Ørjan Amundsen (b. 1982, Førde) lives and works between Dram-
men and Berlin and holds a master’s degree from the Academy of 
Fine Art in Trondheim. He has had solo exhibitions at venues such 
as Galleri K4 and Telemark Kunstsenter and exhibited at Bergen 
Kunsthall during the Bergen International Festival in 2023. In 
addition, Amundsen has shown work in several group exhibitions, 
including Breton Matiné at Kunstnernes Hus and Coast Contem-
porary. 
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Nina
Bang

Jøtul koieovn nr. 381
2024
Monotype
75 x 55 cm 

Bang works with themes related to deforestation in Norway 
during and after the Industrial Revolution. In her artistic practice, 
she creates graphic imprints of everyday human objects. Jøtul 
koieovn nr. 381 originates from Bang’s visit to a logging cabin 
from 1944 at Belbekken in Julussa, where she made an imprint 
of the top plate of a stove of the type Jøtul Cabin Stove No. 
381, an iconic old cast-iron stove brand in Norway. The stove 
plate was rolled with printing ink and printed by hand onto 
paper. The cabin stove is both an archetypal and at the same 
time political object that reflects human vulnerability and the 
need for community, warmth, and food.

Nina Bang (b. 1956, Oslo) lives and works in Oslo and graduated 
from the Oslo National Academy of the Arts. In recent years she 
has exhibited at institutions such as Bomuldsfabrikken Kunsthall, 
Trafo Kunsthall, Østfold Kunstsenter, and Kunstbanken Hamar. 
She has realized several extensive public art projects, and her 
works have been acquired by, among others, the National 
Museum, Oslo, the City of Oslo Art Collection,  KORO, and the 
Arts Council  Norway.   
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Adrian
Bugge

Moderne geologi: Limhamns kalkbrott 2025 II
2025
Photograph
90 x 60 cm

Moderne geologi: Limhamns kalkbrott 2025 III
2025
Photograph
60 x 90 cm

The Limhamn limestone quarry in Malmö, where limestone was 
previously extracted for cement production, was among the larg-
est open-pit quarries in Northern Europe until it was closed in 
1994. Since then, nature has gradually taken over the crater, while 
new buildings have been constructed around the quarry in the 
ever-growing city of Malmö. Each year, humans move more stone 
than natural erosion caused by rivers, ocean currents, wind, and 
glaciers combined. New construction and the demolition of 
existing buildings are part of this modern geology. The two images, 
photographed at the same location during different seasons, 
combine Bugge’s photographic investigations of interventions in 
nature, cities, and cultural heritage.

Adrian Bugge (b. 1981, Oslo) is an artist and photographer who 
lives and works in Oslo. He has studied photography at NISS and 
art history at the University of Oslo. Bugge has published the 
photobooks Nattskift, Den nye byen, Y. Bygget som forsvant, and 
Inngrep, and has had solo exhibitions at, among others, Galleri 
BOA, Fotografiens Hus, and Kunstgarasjen in Bergen.
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Anja
Carr

Moored
2023
Textile, mooring rope, swim fins, 
wall clock, wooden blocks, fishnet 
stockings, eye bolts, glass, and print 
of the artist’s eyes
Approx. 65 x 144 x 273 cm

Anja Carr’s monumental fabric frogs are toys from the 1990s. By 
being presented as they are—moored and dressed in pearl 
necklaces and fishnet stockings—they are transformed into 
something ambiguous and unsettling that contrasts with the 
universe they originate from. The fishnet stockings draw the 
childlike figures toward an adult world and can simultaneously 
be associated with ghost nets, something they have involuntarily 
become entangled in. In her artistic practice, Carr transforms 
animals and toy figures against the backdrop of overconsumption 
and the climate crisis. The works follow a logic that challenges 
established categories between human and animal, child and 
adult.

Anja Carr (b. 1985, Bergen) is a graduate of the art academies 
in Bergen, Berlin Weissensee, and Oslo. She has had several 
solo exhibitions nationally and internationally, including at Kunst
museet Nord-Trøndelag, Oppland Kunstsenter, Riga Exhibition 
Hall, and Akershus Kunstsenter. Between 2011–2016 she ran 
the pink gallery PINKCUBE in Oslo, featuring 51 exhibitors, with 
a majority of women.
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Peik
Elias

i wasted my young years being young – yellow
2025
Oil on canvas
145 x 205 cm 

In i wasted my young years being young, Peik Elias presents a 
recognizable scene from our time through an expressive visual 
language. A young couple walks seemingly carefree down a quiet 
summer street with house facades covered in graffiti. One figure 
holds a bottle, the other carries something resembling Adidas 
sandals. The pastel-coloured surroundings appear cheerful, 
while something darker seems to smoulder beneath the surface. 
In Elias’ artistic practice, contrasts are emphasized: the heavy 
and the ethereal, the tragic and the comic. The point of depar-
ture is that not all aspects of existence can be grasped logically 
or categorized schematically. Through his visual language, Elias 
opens up for a sensory reflection that cannot be fully articulated 
in language.

Peik Elias (b. 1989, Oslo) is a graduate of the Academy of Fine 
Arts in Vienna and the Trondheim Academy of Fine Art. He has 
participated in group exhibitions at Oppland Kunstsenter, Galleri 
69, and Kjøpmannsgata Ung Kunst (K.U.K). He has lived and 
worked in Greece, Italy, Austria, Denmark, and Northern Norway.
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Stefan 
Ellmer
In his artistic practice, Ellmer explores the concrete expressions 
of language, such as writing, forms, traces, signs, images, and 
material. Nothing left to be done is drawn from a collection of 
crossed-out to-do lists. Everyday notes, removed without further 
thought, are here elevated into a monumental testimony to life’s 
demands for organization and logistics. This seemingly careless 
trace bears witness to a complex interplay of people, dates, places, 
products, and activities. The original quick and spontaneous 
execution stands in contrast to the slowness of the process of 
reproducing it as a wall painting. By enlarging the small and banal, 
Ellmer seeks to let the viewer shift between reading and seeing, 
between searching for meaning and accepting its absence.

Stefan Ellmer (b. 1982, Austria) is a type designer, visual poet, 
lecturer, and researcher who lives and works in Oslo. He runs a 
typographic design practice (The Pyte Foundry) and teaches 
handwriting, typography, and type design at the Oslo National 
Academy of the Arts. Ellmer’s emerging artistic practice extends 
from his broader work as a designer of monochrome linguistic 
material.

Nothing left to be done
2026
Acrylic on wall
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Hilde 
Frantzen

Alternativ globus
2025
Linen and polyester thread
30 x 25 x 30 cm 

Myke målinger
2025
Terry cloth and polyester thread
40 x 30 x 30 cm 

Loksydrom
2025
Wool and polyester thread
23 x 25 x 30 cm 

In three textile sculptures, all part of the series Alternative 
Atlas, Hilde Frantzen explores landscapes through so-called 
“textile measurements.” Patterned textiles are placed out in 
nature: they drape over rocky shores, sink into the sea, or flut-
ter in the wind, and are documented before being transformed 
into embroidery. The materials—terry cloth, wool, and polyes-
ter thread—give the works both sensory intimacy and volume. 
The project explores how we understand and map the earth. 
Instead of technological and objective systems of measurement, 
a subjective atlas is created in which it is the artist’s hand and 
body that define and leave traces. In this way, a space is created 
between control and chance, subjectivity and objectivity.

Hilde Frantzen (b. 1982, Larvik) is a graduate of the Bergen 
Academy of Art and Design and currently lives and works in Oslo. 
In recent years, she has exhibited works at, among others, the 
Contextile Biennial in Portugal, LANDART in Gjerdrum, Stormen 
kunst, BABEL exhibition space for art, Oppland Kunstsenter, and 
SOFT Gallery.
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Ronja Krokstrand 
Gravklev

Ekteskap, brennevin, barn
2025
Video
05:36 min 

The video work Ekteskap, brennevin, barn, opens with the text 
“Do you think you have to be in love to have children?”, which, 
together with the title, frames what the film is about. In the video, 
we see short clips from family life interwoven with more disturb-
ing scenes in which a child fires a shotgun and an intoxicated 
hunting party talks about shooting and homemade liquor. The 
video addresses how love—or the absence of it—can make it 
difficult to leave a relationship, especially when children are 
involved. Central to Gravklev’s artistic practice is the encounter 
between rural culture and the art world. Her works exist at the 
intersection between art film and documentary film, and often 
take as their starting point memories and close relationships.

Ronja Krokstrand Gravklev (b. 2002, Gvarv) lives and works in 
Oslo and is currently pursuing a bachelor’s degree at the Oslo 
National Academy of the Arts. Gravklev has shown films at 
Høstutstillingen, Sørlandsutstillingen, Østlandsutstillingen, and 
at the Norwegian Short Film Festival in Grimstad, where she was 
awarded the Terje Vigen Prize for the film Høyere enn himmelen 
in 2023.
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Fabian 
Heffermehl

Uten tittel
2023
Oil on canvas
100 x 140 cm 

Uten tittel 2
2024
Oil on canvas
100 x 100 cm 

Heffermehl’s two oil paintings are based on the question: “What 
do you paint if you can become paralyzed and blind?” In the 
same way that Munch gave form to his own visual disturbances 
after a hemorrhage in the eye, Heffermehl paints the world as it 
appears through a progressive brain injury, in an expressionist 
manner. In front of a wide view over the city of Oslo, we see 
rooftops, hills, parks—and the chimneys of Vestre crematorium 
and the Freia chocolate factory. Painting is matter, reality, and 
tactile physics. Brain injuries exclude one from this reality and 
replace it with something else—but what? These are questions 
that Heffermehl explores in his works.

Fabian Heffermehl (b. 1983, Ringerike) is a researcher in Russian 
at the University of Oslo and an artist educated at the Oslo National 
Academy of the Arts. This year he will be publishing  two books: 
The Blind Icon with De Gruyter and Aldri tegn øyne with Bonnier 
Norsk Forlag. The first is theoretical, about art and the body in 
Russian modernism. The second, together with his contribution 
to Østlandsutstillingen, addresses existential questions.
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Freya 
Hordern-Larsen 

Fortsette med furu
2024
Pine and wool yarn
400 x 4 cm 

Fortsette med furu is a weaving made of pine and wool yarn that 
explores the relationship between memory and material. The pine 
appears both beautiful and painful to work with; without care, it 
pricks. For the artist, this resistance reflects the experience of 
remembering someone you miss. Through craft, Hordern-Larsen 
explores how objects can carry and preserve memories. She 
takes as her starting point materials connected to personal 
experiences in order to reflect on universal themes such as loss, 
illness, and existence. The weaving opens a space in which inner 
processes are worked through in encounter with the external, 
physical material.

Freya Hordern-Larsen (b. 2003, Oslo) is completing a bachelor’s 
degree in textile art at the Oslo National Academy of the Arts. 
In her artistic practice, she works with natural materials and 
weaving. In spring 2026, she will exhibit works together with 
bachelor students in medium- and material-based art in Avgang 
2026: FAVN.
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Renate 
Kurszus

After dinner
2025
Embroidery and hand-tufting on cotton cloth
202 x 115 cm 

After dinner is embroidered and hand-tufted on an old table-
cloth. Setting the table can signal a fine meal or a good home, 
but a meal can also develop into something dramatic. The back 
of the cloth is just as important as the front—chaos and loose 
threads invite the viewer into reality, where what appears neat 
conceals what few see or dare to speak about. In After dinner, 
Kurszus explores how something painful and demanding can 
create encounters between viewer and artwork that are experi-
enced as aesthetically beautiful and meaningful. The embroidery 
juxtaposes the delicate and poetic with themes such as domes-
tic violence, trauma, and difficult life experiences.

Renate Kurszus (b. 1977, Bergen) will complete a bachelor’s 
degree in Art, Mediation and Context at OsloMet in spring 2026. 
She has previously studied at Bergen Kunstskole and worked in 
child welfare. Kurszus has worked as an educator, teacher, and 
organizational advisor for various patient organizations. In autumn 
2025, she exhibited works in the group exhibition EMPWRNG 
VOICES at Gamle Munch.
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Ove 
Kvavik

Grip
2025
Photograph
138 x 110 cm 

Rubble
2025
Animation
2:30 min (loop)
Soundtrack composed by 
Ellen A.W. Sunde

The video work Rubble is made using a photocopier and shows 
an image of ruins from Gaza City. By copying an image, and then 
copying the copy, the image gradually loses more and more of 
its original information. When the images are assembled into an 
animation, we see the motif dissolve before our eyes. The work 
points to the numbness and helplessness we may feel when 
seeing things happen again and again, at a distance through a 
screen, yet still so close.

The series GRIP explores vulnerability, performance pressure, 
and the moment between control and falling. The exhibited 
photograph shows a gymnast from Oslo Turnforening at the 
critical second when he loses his grip.

Ove Kvavik (b. 1985, Flekkefjord) is a graduate of the Malmö 
Academy of Fine Arts and the Academy of Fine Art in Trondheim. 
He lives and works in Oslo. His works have been shown in solo 
and group exhibitions in Norway and internationally, including 
at Sørlandets Kunstmuseum, Kunstnernes Hus, and Akershus 
Kunstsenter, and are held in collections such as Sørlandets 
Kunstmuseum and NRK.
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Cathrine Alice 
Liberg

How can I leave this world without leaving her my spirit?
2025
Mezzotint
213 x 123 cm 

This monumental mezzotint represents Liberg’s unknown Chinese 
great-grandmother. The family has no documents or images of 
her, and her name has been lost to history. The composition, 
featuring a seated full figure seen from the front accompanied 
by a side table, is inspired by Chinese ancestor portraits and old 
Chinese studio photography. The elements of the portrait are 
based on travel photographs, souvenir objects, and European- 
produced goods intended to appear Chinese—a China known 
through popular culture and Western stereotypes. Are we look-
ing at reality or fantasy? Can we as descendants ever become 
reliable narrators of our ancestors’ stories and culture?

Cathrine Alice Liberg (b. 1988, Lørenskog) graduated with a 
master’s degree in Medium- and Material-based Art from the 
Oslo National Academy of the Arts in 2019. The same year she 
received the KoMask European Masters Printmaking Award in 
Antwerp and the Norwegian Printmakers’ Fund Award at Høst
utstillingen, Oslo. She has also been nominated for both The 
Queen Sonja Print Award and the QSPA Inspirational Award.
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Josefine 
Lyche

Untitled (Helen)
2025
Synthetic hair, MDF, canvas
114 x 63 cm

Untitled (Harriet)
2025
Synthetic hair, MDF, canvas
114 x 63 cm

Untitled (Helen) and Untitled (Harriet) are part of a series in 
which Lyche has realized synesthetic portraits of female artists 
who inspire her. The works in the series are synesthetic compo-
sitions based on the colours, sensations, and images that arise 
for Lyche when she thinks of these specific artistic practices. 
The images are built up layer by layer with coloured acrylic hair 
and are titled with the first name of the artist to whom they refer. 
In this case, the references are the visual artists Helen Franken-
thaler and Harriet Backer.

Josefine Lyche (b. 1973, Bergen) lives and works in Oslo and is 
a graduate from the Oslo National Academy of the Arts. Recent 
exhibitions include Emanuel Vigeland Museum, Kunstbanken 
senter for samtidskunst, Kristiansund Kunsthall, and Van Etten 
and QB Gallery in Oslo. Her works have been acquired by, among 
others, the Oslo National Museum, Caviar Factory, the City of 
Oslo Art Collection, and the Ministry of Foreign Affairs.
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Rajat 
Mondal

The weight of carbon
2025
Motor, single-board computer, wood, aluminum, iron, 
plexiglass, paper, charred fragments of trees
200 × 200 × 50 cm

The Weight of Carbon is a kinetic installation exploring carbon 
as both life-giving and destructive within global environmental 
crises. Inspired by increasing forest fires worldwide and in the 
Arctic, the work reflects ecological change caused by global 
warming and unsustainable resource use. Semi-charred branches 
collected from a burned forest in Arunachal Pradesh, India, lie 
in a box while a drawing apparatus guides a loop of paper across 
them, gathering dark traces as an archive of burning life and the 
slow violence inflicted on fragile ecosystems and vulnerable 
communities. The work asks: can carbon become a medium of 
protest within global discourse on climate change?

Rajat Mondal (b. 1995, India) lives and works in Oslo. He grad-
uated with a master’s degree in Medium- and Material-based 
Art from the Oslo National Academy of the Arts in spring 2024 
and has previously studied art in both France and India. Mondal 
has exhibited works in both solo and group exhibitions, includ-
ing at Trykkeriet in Bergen and at Høstutstillingen.
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Move fast! 
Breaking news!

Demokratiets dansegulv
2025
Video
11:56 min 

Demokratiets dansegulv is a video work by the media house 
Move fast! Breaking news!, run by Io Sivertsen and Christa 
Barlinn Korvald. The work emerges from their coverage of the 
Norwegian parliamentary election in 2025, and the video was 
produced during Arendalsuka. Through the collection and pro-
cessing of material from winter and spring, the artists examine 
the thoughts, concerns, and ideas that characterized the public 
sphere in the lead-up to the election. The project focuses on 
how reality is shaped through media and collective narratives in 
a time when democratic structures are perceived as unstable. 
Between documentation and staging, the work addresses truth 
and lies, hope and conspiracy, as well as ideas about demo
cracy—and its possible dissolution.

Move fast! Breaking news!! is a media house run by Io Sivertsen 
(b. 1994, Oslo) and Christa Barlinn Korvald (b. 1994, Oslo), with 
contributions from several others. Sivertsen is a photographer and 
documentary filmmaker, and Korvald is an artist, and scenographer. 
They have worked together for several years with film, exhibitions, 
theatre, and text.
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Tonje 
Paus

Project 2025
2025
Porcelain
Ca. 150 x 100 x 50 cm 

Project 2025 depicts an emergency stockpile and shows a 
selection of the goods that the population is advised to accu-
mulate in preparation for a state of emergency. The title refers 
to the political initiative underlying developments in the United 
States during President Trump, known as “Project 2025.” The 
sculptures are built by hand in porcelain with a mixture of glazed 
and unglazed parts. In her artistic practice, Paus works with 
both modelled and cast porcelain and is concerned with con-
cepts such as function, value, and hierarchy. She often takes 
recognizable objects from everyday life as her point of departure. 
When presented as art, this creates a new context for the objects 
and offers a fresh perspective on the material world that sur-
rounds us.

Tonje Paus (b. 1990, Bærum) lives and works in Oslo. She holds 
a BA in Medium- and Material-based Art from the Oslo National 
Academy of the Arts. Paus has exhibited at venues such as SKOG 
Art Space, Kjøpmannsgata Ung Kunst (K.U.K), KÖSK, and Kun-
stnerforbundet. She is a recipient of the Norwegian Government’s 
three-year working grant for artists and runs the ceramics studio 
Klumpen in Oslo together with artist Nellie Jonsson.
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Gunhild 
Sannes

Miskunn
2025
Egg tempera on linen
230 x 150 cm 

With its abstract motif and striking use of colour, Miskunn is a 
clear representative of Gunhild Sannes’ artistic practice, in which 
large-scale non-figurative paintings are central. Sannes situates 
herself within a process-oriented and colourist tradition: in the 
painting process, the focus lies on colour nuances, the interaction 
of colours and their effects—as well as on brushstrokes, textures, 
and surfaces, as known from modernism. She grinds her own 
colours by mixing egg tempera with pigment. Throughout her 
practice, Sannes relates to something subtle, through a working 
method in which she places herself at the disposal of the unfin-
ished painting—in a listening position toward its needs and will.

Gunhild Sannes (b. 1988, Porsgrunn) grew up in Trøgstad and 
lives in Bergen. She holds a master’s degree from the Academy 
of Fine Art in Bergen and has in recent years had solo exhibitions 
at venues such as Galleri Langegården, Oseana kunst og kultur
senter, Nye Bokboden and Bergen Cathedral. She has also 
exhibited at Høstutstillingen.
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Siri 
Skjerve

HAM
2025
Rawhide from deer, waxed linen thread
50 x 65 x 87 cm 

In her artistic practice, Skjerve uses hides from local hunting and 
has for several years explored skin and naturally tanned leather as 
artistic materials. HAM is made of rawhide and is hollow on the 
inside. The skin used has been scraped, de-haired, and dried, 
and the pieces are sewn together by hand. With a strong fasci-
nation for mythology and for unexplored areas both on the map 
and in history, Skjerve considers our inherited and acquired 
knowledge of the world as materials. She is interested in the 
knowledge that enables us to shape society and our own history, 
create places, and destroy them.

Siri Skjerve (b. 1979, Oslo) is a graduate of the Bergen Academy 
of Art and Design and is based in Todalen. She has had several 
solo exhibitions and participated in numerous juried group exhi-
bitions. In addition to her artistic practice, Skjerve has served as 
chair of Norwegian Crafts and is currently pursuing a PhD at 
Nordmøre Museum and NTNU. Her works have been acquired by 
institutions including KODE and KUBE.
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Linn 
Svensson

Man Resting
2025
Wool embroidery on linen weave, wooden frame
37 x 20 cm 

Men By Bright Table
2025 
Wool embroidery on linen weave, wooden frame
29 x 33 cm 

Table in Green Landscape
2026
Wool embroidery on linen weave, wooden frame
27 x 27 cm 

The three works form a triptych that reflects on humanity’s striving 
for eternal life, both as a future dream and as an actual field of 
research. In the pursuit of the infinite, who do we stand with—or 
above or below? By using the slow and time-consuming embroi-
dery technique of satin stitch, Svensson reflects on the contem-
porary commercialization of time. The slow, meditative process 
of creating embroidery, stitch by stitch, comments on the tension 
between a fast-paced consumer society and the slow work of 
preserving and transmitting culturally significant traditions.

Linn Svensson (b. 1991) is a Swedish-Norwegian artist based 
in Oslo. She holds a master’s degree in Medium- and Material
based Art from the Oslo National Academy of the Arts. She has 
previously exhibited at the Norwegian Association for Arts and 
Crafts Annual Exhibition 2024 and Høstutstillingen 2025. Her 
works are included in the collections of Nordenfjeldske Kunstin-
dustrimuseum and Kunst på Arbeidsplassen.
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Faezeh 
Valadan

Threads of Light
2024
Ink on paper strips glued onto wooden panel
100 x 85 cm 

Threads of Light belongs to a series titled Dim Rhythm, which 
explores the movement of a drawn line through time, shadow, 
and illumination. In working on the piece, Valadan has drawn 
inspiration from the rhythms and lines of nature, such as streams, 
branches, and strands of hair, seen as metaphors for invisible 
human connections. In her artistic practice, Valadan combines 
ideas and materials from both Eastern and Western traditions. 
Threads of Light is constructed from monochrome torn paper and 
fine-liner ink that invite the viewer into a continuous dialogue 
between stillness and motion, presence and disappearance, 
light and darkness.

Faezeh Valadan (b. 1993, Iran) holds a bachelor’s degree from 
the Tehran University of Art and a master’s degree from the 
Academy of Fine Art in Trondheim. She has worked as an art 
mediator at the Nordenfjeldske Kunstindustrimuseum and has 
exhibited works at venues such as K.U.K (Kjøpmannsgata Ung 
Kunst), Arte Contemporânea in Lisbon, and Feministhuset in 
Trondheim.
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Madelon 
Verbeek

Å bli varm i trøya
2024
Merino wool in circular jacquard knit
190 x 833 cm 

The work takes as its starting point concerns related to the political 
landscape in both Norway and the Netherlands, while also inter-
weaving more personal events—things that have affected the 
artist herself and her family, or friends and acquaintances. In the 
work, she draws on references to two artists: Hannah Ryggen, 
through the textile medium and its political, feminist, and activist 
potential, and Alf Rolfsen, through the monumental scale and 
composition inspired by Okkupasjonsfristen in Oslo City Hall. The 
work was produced at TextileLab in Tilburg, the artist’s hometown, 
and is today located in Oslo, like the artist herself.

Madelon Verbeek (b. 1999, Netherlands) holds a master’s degree 
from the Oslo National Academy of the Arts, a bachelor’s degree 
from Willem de Kooning Academy in Rotterdam, and a bachelor’s 
degree in art history from the University of Amsterdam. Recent 
exhibitions include a duo exhibition with Irma Salo Jæger at SKOG 
Art Space and solo exhibitions at Muralverkstedet in Oslo and 
Akademirommet at Kunstnernes Hus.
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Yu Shuk 
Pui Bobby 

Curses: Final Girls
2025
Video
15:04 min 

Curses: Final Girls is a video work that explores fear, curses, and 
survival. Five figures—Sadako, a fish with a human face, Huldra, 
White and Green Snake, and a group of K-pop idols—meet in a 
fictional space where they rest, converse, and protect each other 
instead of merely appearing as monsters or objects of desire. The 
work combines staged sequences, improvised movement, and 
site-specific filming with a layered soundscape of whispering, 
pop music, and ambient noise. In her artistic practice, Yu uses 
video, text, installation, sculpture, and performative elements to 
explore bodily autonomy, generational trauma, and identity.

Yu Shuk Pui Bobby (b. 1994, Hong Kong) holds a bachelor’s degree 
from Hong Kong Baptist University and a master’s degree from the 
Oslo National Academy of the Arts. Her works have been shown 
at venues including the Hong Kong Museum of Medical Sciences, 
as well as UKS, VI VII, Podium, Galleri BOA, K4 Gallery, and 
Kunstnernes Hus in Oslo. In 2023, she was awarded Best Director 
at the 17th Freshwave Film Festival in Hong Kong.
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Silje Eugenie  
Strande Øktner

Du var som en vaskebjørn
2025
Relational project, presented May 21 at 17:00 
at Buskerud Art Center

Du var som en vaskebjørn is a relational work activated through 
audience participation: under Øktner’s direction, participants 
plan their own funeral. Øktner takes the funeral as a social, 
ritual and symbolic object as her point of departure, and through 
it explores the balance between the solemn and the everyday. 
The work invites reflection on habits, expectations, and how we 
mark transitions in our lives. By creating meeting places and 
experiences, Øktner facilitates audience participation and 
storytelling.

Silje Eugenie Strande Øktner (b. 1984, Sør-Odal) is a graduate 
of the Oslo National Academy of the Arts and lives and works 
on the Øktner farm in Sør-Odal. She has presented performance, 
installation, photography, drawing, and painting, as well as 
site-specific happenings involving active audience participation, 
at venues such as Kunstbanken senter for samtidskunst, K.U.K 
(Kjøpmannsgata Ung Kunst), and Lillehammer Art Museum.
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Jørund 
Aase 

Fruktlegemer
2025
Thermoplastic glue, wood
Ca. 50 x 50 x 150 cm 

Mørk materie
2025
Soil, spray bottle with water,
Ca.  100 x 100 x 40 cm Fruktlegemer takes as its point of departure the visible part of 

fungi known as fruiting bodies—the reproductive organ of the 
fungus. The work is made using hot glue, which layer by layer 
covers a wooden core. The process mimics a biological growth 
process in which the artist loses control, and where the synthetic 
material creates a complex and organic expression.

Dark Matter consists of soil that has been dug up and collected 
from random locations, along with a spray bottle of water. In the 
exhibition, the soil is exposed to light, and the audience has the 
opportunity to help keep it moist so that the conditions for new 
life are present. The question is whether small sprouts will emerge 
during the exhibition period.

Jørund Aase (b. 1978, Stavanger) lives and works in Oslo. He 
holds a master’s degree from the Oslo National Academy of the 
Arts and has in recent years had solo exhibitions at venues such 
as the Norsk Billedhoggerforening and Sandnes Art Association. 
He has also shown works in group exhibitions at Urbitarte40 in 
Bilbao, Centre del Carme Cultura Contemporània in Valencia, 
and Rogaland Kunstsenter.
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Vida 
Aasen

Kaninhull
2025
Modeled, high-fired clay
40 x 50 x 105 cm 

Vida Aasen works with figurative ceramic sculpture, using animals 
as motifs and metaphors to explore human behaviour and social 
dynamics. Kaninhull is part of a series in which Aasen investigates 
group mentality, algorithms, opinion flows, and echo chambers 
through figurative animal forms in ceramics. Drawing on the 
language of digital culture, the work examines how scrolling 
and viral content consume our attention, asking how such 
expressions can be transformed into visual form. Aasen’s prac-
tice is concerned with how opinions are shaped and reinforced, 
both within local communities and across digital spaces.

Vida Aasen (b. 1992, Oslo) holds a bachelor’s degree in Medium- 
and Material-based Art from the Oslo National Academy of the 
Arts, and previously also earned bachelor’s degrees in social 
anthropology and art history. Recent exhibitions include solo 
exhibitions at SKOG Art Space and Galleri Badim in Lillehammer, 
as well as group exhibitions at Mall Galleries in London and at 
Sorgenfri.
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09.05–21.06	 Buskerud Kunstsenter
05.09–08.11	 Østfold kunstsenter


